free-range
art Inspired by her remote Texas
surroundings, artist Katherine

R Shaughnessy fashions a simple
ife that helps her stay focused
on the crewelwork she's
single-handedly making hip.
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W ooiched 00 20 acres on  shaved parcel of 150 acres. ARSI LN
§  Hatterine and her husband, Tam Michae| bought the SIS
farmouse several years ago 1o ger away from oty ife
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{CREATIVE WOMEN}
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"When we were growsng up, rmy mom Kathenne works on her 3 3-inch “Love % Tha s just one of the 407 crewel wool
et us have chickens,” says artit Katherne Loop® desgryone of the first kat patterns (11 colors Katherine leeps on hand in 2 varigty
Shaughnesy | wanted my dauphter Fona she desgred after regrating her kove of 1 of numbered and libeled stomage bns.

l4 Mae 1o expenence that, ton” CTeating Crewehaork
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On a wind=swep day in southwest Texas, a little
gray hall of tambleweed bounces
porch of o small Birmhouse. Artist Kalherin
Shaughnessy heids over to cote h it

dielights in disstvering the tangled mass is

veerveas |
then
actually amempty birds nest. The moment is
firer swectened when, upon closer inspection
Katherine sees pieces of yvarn, thread, and fabri
woven into il—pieces most certainly from the fiber
and mixed-media work she does at ber studo hore
Your know, whenever | tesch fiber art, | talk
about bird's nests = Katherine says, As she talks
she handles the nest like a Fabergé egg. “l try to
explain that the origginal weavers are birds, Thes
use whatever they have in their environment.”
Katherine certainly has, too. Ever since her
mother taught her crewel embroddery at age b
the Ohio native has been using wood and thresd
and other materials to weave an artist's lifie
Thirty-some years later, she opted o leave city W
(Cleveland and Chicago) to live and work in one

af the most remote reaches of Texas—Calurmity
Creek, near Big Bend National Park. Here, she
lives in a 1, 000-square-fool furmbouse with her
husband, writer Tom Michael (who manages the
public radio station in nearby Marfa, an artist’s
community), and daughter Fionas Mae, 2

Katherine also runs a business, Wool & Hoop
(www woolandhoop.com), designing kits for
embroldering wool on linen, That venture began
severil years ago when she couldnt find the type
ol embroidery kits she remembered {rom her
childhood. So, she created her own. That was
followed by her book, The New Crmeel [ Lark
Books, 2005), which touches on various stitches
andd offers contemporary practice design:

*Opee | realized | coubld guit my day job and
crank out as misch art as | could, | jumped at
y good. | love the

the chance,” she says. “So [ar s

opportunity o just focus on what | truly Jove.”
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“With crewelwork |
no counting, n
just free-form e

1. ORGANIZED LIVING. Katherine

deugned the loft's storage to
feature two long closets, each wath
ros-oul shehing doors it with
organger bins. "One afternoor
miade one 1o we # 1 il work
Then | had comtruction workers
make the othery,” the tays

2. CREATIVE PROMPTS. Next
tor Watherire's computer « har
rperation wall, where she tacks an
T "h"l"-?:' ¥ mix of th rigs that
irspire her. Current items mchude
“old crewel pleces done when |
was a kicl” she says. “The pear &
one my brother dd. The Love
ane | dicd when | was 10° Another
item shows Tom as a boy, *1 love
that somebody put him on &
button,” the says

3. SHARED SPACE Katherine's desk
n & loft overiook g the | VI
room, & part of one long table that
she and her writer-husband wse for
Cormputer-oriented work,

4. CHARITY (PILLOW) CASE. In the
Masier Degroom, two accent
pillcras reflect Katherine's "Sormg
Hrlt;' 'ﬁpe’ﬂr pattern (in 3
“kingfisher blue® and "hyacnth
o }lq" | that the Ifﬁ"-_i.'{' el fow
Mest, a 5t Lows company (wiww
busidanest com) that helgn
HIpPpOr T wWOrmen &ntrepreneurs

n underdeveloped countries

5. ALL IN A DAY'S WORK. Katherine
and Fiona Mae emyoy a reading
wWes0n 1 2 harmmock an e
farmhouse poarch, one with 3
brilhant vew of Moirtyre Peai
They're ying on a quilt that
Katherine made in collepe from a

varety of colorful fabric scraps

6. BUSINESS AS USUAL Across from
the computer station, Katherine
uses a large work surface to cut
fabricy, make art and crewsl kg
seww, and fill orden

SEE PAGE W12 FOR SOLRCES
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